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sidered it finished. Then came the com-
mand of King Edward to presenl it before
wim &t the Imperial Theater in London.
This was ipdeed an honor, for, although
companies have often besn commanded to
v hefare rovalty at Windsor, It was a
unusual thing to play at a London
ster especially prepared for the pur-
Mr. Ashton, the King's agent, had

TR \. the whole affair, and he appor-
wid the sale of seats. No ticketa were
od on sale, and the performance, which

r one night only, was not advertised.

: | Queen were much interested,
after the third act the King sent for me
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{ congratulated me upon the success of
niay
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Frances Aymar Matthews, whose “Pretty

Pegzy’’ will be seen at English's the last
of this week, Ia noted for the cleverness of
per Adlalogue, and there are some very
b ines in the play. In one scene Peg-

gy enters “Madame

d on a mule,

suitor, Sir C

Violente's Cireus™
and accompanied by
harles Hanbury Willlams.
onversation takes place

} Now, don't be makin’
{ Shure,

o nté
ik o

love to me,
I've towld you that a dozen

Sir Charles—Can anyone be by yvou, Peg,
gnd not make love to you?
Peg—Alsy (pointing.) Look at the baste,
Sir Charles—Well—he's an ass,
The same to you, Charlie, ®ear, and
pot the cleverer of the two because you
i "
the acts of the plece comes to a
{- n in a very pretty way. After a
. r party in a room adjolning the Co-
" sarden Theater, Peggy Is left alone
id Garrick. the actor. The two
fore the fire. Garrick, who is in love
Peggy. makes up his mind to ask for
d ind. Just as he begins to speak. the
froma the theater enters, but Gar-
. attention to him. And then—
ick—1 love vou.
Boy—MIistres:
iz walting.
Peg—Again!
(zarrick—1 love vou.
Hoyv—Mistress Woffington,

{He kisses

I @avy b
Boy—Mistress Woffington,
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Woffington, the stage

the stage
her.)
the stage

L IL ™

i i, I
pla uin. (Curtain,)

MUSICAL NOTES.

may never play this

ano recital will he given Wednesday
e g by the pupils of Walter 8. Spran-
Mr. Sprankle's :zl'..:nl:-r on East Elev-
treet. The programme will be a long
E e madasa B S
L 2 ag 11“ .
he¢ new tenor in Naples over whom Ital-

ities are meost enthusiastic, was, for
hmonger who hawked his

streets, He is now known as
signor Glorgini and is creating something
ire it his pnative land.
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who has been singing
tan Opera Company, in
has been engaged for the Co-

opera season in London, and
hldi d 'tt L \‘ t‘f'h "11}

» o x
pupils of Willlam H. Wilk!-
a vocal recital next Saturday
irch M4, at his studio, 318 North
New Jersey street. The puplls who will
Miss Nina Frank, Miss Grace
Mae McMillan, Mrs. Floretta
-'-r.x Rugenstein, Mrs. Ellen
vy Sheridan Lane and Hal S.
Wilkison will be assisted by
Strickland, pianist, of De Pauw

zanne Adaas
_\i.ﬂ:rwr-ﬂ it
York,

raraen

.
ed for kFi

IVandcscs
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b Imaster who made one
summer in New
Indianapolis with his big
siIX'yY musicians in the near
He has not in the best of
. but is now recovering. Crea-
his concerts, Is not elevated on
the ordinary conductor,
bu tmong his musicians and sees
to 1t himself that “every fellow is doing his
' ! : ene of the unigue characters
world of to-day.
X x =
her, the director of the Park
Orchestra, who is not only an ex-
clinist, but a composer of a good
ability, has just written and pub-
] pretty march and two-step,
called “*The Gentleman from Indiana,” and
dedicated to Booth Tarkingten. The piece,
W n 18 being played with mw effect by
M Boecher's orchestra and other orches-
tras and bands of the city, is !*‘ kind that
feet going “of their own free will,”
writer remarked of

mdon musical
Isa marches, and It deserves popu-

big leap into fame Jlast

wWill De 1In

baen

a0

ed a very
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Signor Ghirardi, who sang the role of
Lohengrin when the Castle Square Grand
Upera Company gave that beautiful Wag-
nerian opera In this city the week before
! not know a word of English three
“1 heard that there was a de-

last 11

Y AE0,

mand both in England and America for
tanors who could =sing grand opera in Eng-
he told a newspaper reviewer while

ndianapolis, “and I made up my mind
that | would learn the language or die in
the attempt. It was terribly hard work fer
me, but 1 came out victorious.” Those who

heard the Italian tenor in the beautiful
Lie in music drama would never have
know from his prenunciation of the Eng-
lish words, that the language was new to

X X =
h Conried, who will, in the future,
the responsible position of director of

i Metropolitan Opera House, the home of
Bl | opera in America, s a man of cul-
ind has a sincere love of art in all its

His knowledge of music, and of

opera as it should be, is gleaned from the
fountains of Europe. Writing of Herr Con-
he current number of The Theater,
Grrant Von Tetzel has this to say: “At
last New York will cease to be a training
school for untried talent, which, as in many
nEpicuous cases, has learned its routine
before our public while orchestra seats
Were selling at $. Mr. Conried has such a

wide influence in Europe that he is able to
ecure singers of whom we have never
even heard, and this, too, without continu-
ing the pernicious ‘star’ system, which
he promises to abolish In favor of a thor-
oughly rational, artistic regime, He will
Elve us the ensamble, good orchestra, re-
nowned directors, efficient stage manage-

and adequate rehearsals heretofore

xing at the Metropolitan Opera House.
He will not place so much money at the
lect pof a few petted singers, that every-
thing eise must be of cheapest order. A uni-
10rmn irtistic excellence will be maintained,
and he will bring over routined artists with

not three or four roles in their reper-
r¢, and we shall hear other operas be-
the possible fifteen or twenty pre-
sented to us for years. In fact, with Mr,
Conried’s advent in this field, one feels that
Lhe operatic millennium has dawned.”
N % N
“Enoch Arden,”

for the piano

nyson's arranged as a

drama by Richard
o will be given next Wedneaday at
the Matinee Musicale, by Mrs. Winifred
H Mooney, planist, and Miss Char-
Probasco, a well-known reader,
of Bloomington, Ill. Miss Probasco gradu-

ted with high honor frem the Boston
of Oratory, and is sald to be a most
~1 slocutionist.
is musical “melodrama.”” Richard
Strauss comes before the world of music
s the inventor of a new art form, a form
h the dramatic and musical are so
allied that it is difficult to tell
er the music is 2 running commentary
words, or the words a more definite
expression of the musical thought. Strauss
his adopted the Wagnerian idea, and has
2 .
!
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rap

lotts Clay

melodies or motives which des:g-
the various characters of the Tenny-
em, and which form the foundation
ch the composition s bulit. Taken
“Enoch Arden.”” in this new
form, presents to the student a fine exam-
D f what a great composer can do with
very small material
When the music poem was first produced
in London last year it called forth, lke
all Innovations, mueh discussion and some
adverse critieism. However, it has since
been conceded that the music Is even
greater than the poem. The recital will be
a novelty here. All members of the Mati-
nee Musicale are to have the privilege of
inviting one g.est, and the general public
will be admitted upon payment of a small
admission flP
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Hepudiating the Bond.

Chicago Chronicle.
Refusal of Germany and Great Britain to

give up the captured V n vessels in
ordance with the terms of the protocols
rnishes a lar Instance of national
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In “"The Bandit

King"

at the Park.

MISS WALSH’S -MASLOVA

THE WORK OF THE ACTRESS IN
TOLSTOI'S “THE RESURRECTION"

&

The Drama as Viewed by One Critic—
A Remarkable Delinesation of a
Human Soul.

s 2

The New York dramatic critics continue
to find more and more in Tolstol's “"Resur-
rection” to write about. Although there are
some differences of opinion among them re-
garding the play, as a play, all of the more
thoughtful writers agree that Blanche
Walsh, in the character of Maslova, teaches
a powerful moral lesson. W. Livingston
Larned, writing in the New York Tele-
graph, has this interesting analysis to make
of the drama and its leading role:

A vibrant, pulsating note, in a wrangile of
miner tones, Miss Blanche Walsh, as Mas-
lova, in the dramatization of Leo Tol-
stoi's “The Resurrection,”” brings the audi-
ence in direct harmony with her, and sets
forth, perhaps, one of the most direct les-
sons that has ever been taught on a New
York stage. Gruesomely earnest, painfully
true to life, a horrible, living, breathing
type, she demands almost reverent silence
through four grim acts, and then, at the
drop the curtain, leaves her mission
complete, the very embodiment of all that
may reach the Innermost soul—by way of
word and act.

There little need of all
embellishments of such a production—the
conviets and the lights and the small trage-
dies which have been woven into the play,
as suggested by Count Tolstol's novel. Mas-
lova's face tells it all. The girl is shown, a
prisoner at the miserable station for wom-
on. Mere details of other woes and other
lives seem all but necessary.

Miss Walsh has sympathized with her
character: she has studied the emotions
that have hungered the souls of a million
Maslovas, and with almost inspired knowl-
edge and understanding comes a perfection
of craft that is a marvel.

“Resurrection,’” as it is l‘rt'Et‘.lltf‘i. is a
powerful moral lesson. Students of human
nature will do well to profit by its wonder-
ful pictures. A world may view it and be

the better. As a play, the name seems

strangely out of place. There is no sp yhere
wise enough to appreciate and to theorough-

ly understand it
PRATINGS BEYOND NUMEER.

Pratings there have been bevond number
at the gravity of similar productions, their
juggling of human emotions, that have no
proper home other than the breast of man;
yet for all this, though it drag from the
darkest recesses of the human heart man’s
vilest deeds, ‘“Resurrection” will do more
good than harm.

It must not be looked at in the light of a
play. The intense work of Miss Walsh lifts
it bravely above this level.

At no point during the performance does

of

the tawdry

is

MARIE CAHILL

the play relax from {ts severe dignity.
There are no flippant dialogues that may

tend to bring forth the other side of the
story. Straight and true, and earnest,
through its solemn course, this tragedy
goes,

It cannot be denied that Henri Bataille
and Michael Morton, the playwrights, have
left Tolstoi's frank imprint upon the play.
They are nearly all there—the cold, slimy
truths, ungarnished by a single cloak; but
the very faithfulness of the panorama and
its lack of affection gives it class and char-
acter.

This play is based entirely upon a man's
sin against sgoclety—thé same old story is
bhrought up again and the same old misery
rehearsed; but Russian atmosphere, the
clean, crisp air of Talstoi's birthplace, puri-
fles the thoughts, as they develop, one by
one. Seen in a London drawing room or
éven as the basis of an American play,
they would be exceedingly revolting. The
very evident insinuations in the third act,
when an attendant makes advances to Mas-
lova, would jar upon sensitive nerves were
they presented in any other way. The audi-
ence has been brought, by slow processes
of instruction, to just this climax. It is
broad enough to see the very lifelike ribre
that permeates it all. Like a chapter from
some near life tragedy, which has not been
contaminated by imagination, it appeals
only to the better and to the more cultured
instincts,

The story is a slender one, yet immeasur-
able, after all. Young Prince Neckhludofl,
while visiting at the home of his aunt,
meets again, after long separation, Katu-
sha Maslova, a poor girl who has been
housea by the good woman. Always a way-
ward chap, the yvoung prince awakens the
old love in Maslova's heart and wrongs her,
later leaving, with no thought of her future
misfortune. When compelled to act on a
Jury which convicts Maslova of killing a
man, and sentences her to Siberia, he sud-
denly awakens to the enormity of his crime
and realizes that It was he who brought
Maslova to her miserable career. Awaken-
ing, he triegs in vain to secure her release,
and failing, follows her through the snow-
bound wastes, doing everything in his power
to correct the wrong and to lift her above
herself. Success adjusts itself at last, and
with her pardon comes his own.

MECHANISM CUT OUT.
Much of the crude and laborious mechan-
ism of the story has been cut out, yet Tol-

stoi's master hand turns each page in spite
of this, and Tolstoi's grand inspiration
gives life to the several characters.

Misg Walsh is splendidly fitted for the
part of Maslova, and lacks no detail to
make the work complete., The smallest
things she has brought into consideration—
of speech, and act, and costume—so that
her own personality never for a single in-
stant becomes apparent.

There is no flagrant bid for sympathy in
her manner. Maslova recognizes her fault,
and uses it as a cloak, not to draw forth
compassion, but move as a warning, that
all who know may Keep away. Here rests
the value of the production—here is the se-
cret that makes it a legitimate stage lesson,
and one to which no honest critic may take
exception. You leave the theater with a sen-
gation akin to that which involves you
when a Sabbath lesson has been called to
end. The dialdgue is second-hand from Tol-
gtoi, but you lnnk at it in the light of scrip-
tural paragraphs, and beneath the sordid,
terrible agony of it all runs a stream of

human nature and of life that has as its
~hief monotone the woe of a4 woman's brok-

an heart.

There is no vulnerable point where eager
eriticism may find a resting place. Cleverly
the play is wrought, cleverly acted. Only
once does soclety, with its frivolity and its
cigarettes and its ping pong, enter into the

piay, and, while meant as a setting to the

chill environments, it is the one objection-
able feature. There is nothing done, noth-

ing said; we have all tasted the fruits of
this portion of life. We have seen its petty
tragedies and its problems. They repulse,
rather than excite sympathy, and there is
a general sigh of relief when the plot sinks
back agaln into the sombre garments that
befit it best.

Maslova, as a mistress in some preten-

tious flat, would be food for critical ravens,
and worthily so, as run many plays; but
Maslova of the outer edge, Maslova of the
snows and wastes, is quite another thing.
Stripped of spangles and gew gaws, crime
becomes a moral lesson, if presented calm-
¥ and without embellishment; yet even the
stage Maslova would be impossible if Miss
WwWalsh did not throw her whole soul and
talents into the rendition,

THE NUTRITIOUS TURNIP.

Next to a wagonload of red anples creak-
ing along to early March market, a pleas-
ant sight to see is a wagonload of clean
white and purple turnips. The turnip—or
turnep, in old English—considered in its
perfection, is artistically beautiful, with its
fine-grain #atin skin, its unique and charm-
ing rose-purple coloring, its sw2et and del-
jcate firm white flesh. “or the true appre-
ciation of a turnip, eat one on a moonlight
country ramble, plucked right from the
earth, and realize that in Russia the raw
turnip is sometimes served as a dessert.
In the farmer's eye the turnip, with other
“root fruits,”" is "“nature’'s substitute for
green pastures,” but the evolution of its
importance in this country has been slow.

Fifty years ago the turnip was barely
mentioned in many issues of the congres-
sional agricultural reports. In IMS it was
stated that the turnip was “England’s great
crop.”” but occupied comparatively small
space with us. It was then raised chiefly
as & mere family vegetable in the South,
in quarter and half acre crops; the pump-
kin—a richer food for animals—tsking the
fleld in the North. England, in the fifties,
grew 33 tons of turnips to the acre, Scot-
land 15 tons and Ireland 133% tons to the
acre. In 1862 a Massachusetts farmer, with
patent office seed, grew 37 tons of turnips
10 the acre; but his was aan exceptional
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phrased it, were “not tm wlth ul."
The turnip crop of America was condemned
by Washington agricultural authorities as
“slovenly and thriftiess."” When an Hlinois
farmer of that time introduced his sheep
to turnips, they would not eat them until,
in Spanish shepherd fashion, the ‘“Troot
crop”” was soaked in brine. After that,
however, when turned out in the morning,
the sheep would run all the way to the
turnip patch in sweet and eager expect-
ancy. Maine stood at the head for white
turnip culture in ¥862:; Peansylvania ap-
preciated the turnip and grew it extensive-
ly, but Indiana and Missouri ranked last,
When turnips were 12%% cents a bushel in
Indiana, Marjon county mutton was 2%
cents a pound.

A=x a kitchen garden product, Jordan Hall
gays, the turnip should stand next to the
potato, although it does not bring as much
money. Few improvements have been made
on old-fashioned ways of cooking the tur-
nip. Oid Engiish cooks served turnips
whole, after boliing them an hour and a
half “with two Inches of the green top left
on.”” Also, boiled turnips of old England
were “mashed between two trenchers” and
served with butter. Turnip-tops, bolled
with spices, were recommended to “grand
gourmands” of 1828; and “winter hotch-
potch,” an old Scotch soup, contained whole
bolled turnips. Bolled turnips and potatoes
mashed together were eaten In old Boston,
and commended as “a favorite dish among
the Dutch in old New York.”™

Old-fashioned turnip-greens, Jordan Hall
says, are the best greens in the world; they
sprout in spring from the old winter tur-
nips in the ground. Boiled turnips with
fresh pork, turnip soup, turnip slaw and
mashed turnips are old-time country dishes.
Turnips used to be buried in the ground in

the fall, in big dry goods boxes sunk in a
hillside and roofed with fodder to shed
rain. “ In one corner of this vegetable cave

weould be beets, in another turnips, radishes
in the third, and potatoes in the last corner.
Stores of turnips nearer the house would
be sunk in a horizontal barrel half under
ground and covered with earth and corn-
stalks. The old-time country boy would go
to school or play happy with a corn pone in
one pocket and a raw turnip in the other.
The old-fashioned grandmother used to
scrape raw turnip for herself and for the
children. Horses lilke raw turnip, and a
valuable cow would just as lleve choke to
death on a good sweet turnip as on a piece
of cabbage stalk. Audrey, in “As You
Like It,"" gnaws raw turnip while Touch-
stone wishes the gods had made her “po-
etical.”

The turnip of early days had no names
except white turnip, vellow turnip and ruta-
baga or Swede turnips. Now all the cata-
logues rank them next to tuberoses and

+ud them as *“‘splendid and nutritious food™

for man and beast. Kohl-rabi is a turnip-
cabbage, and old books describe a turnip-
beet. Any farmer who improves his turnip
seed can give the markets a new variety;
the names make pleasant reading (“early
turnips gshould be sown when the peach Is
in bloom."””) Now we have the “Jersey
lily,"" “green-crowned amber globe,” “‘red
amber globe,” “Southern snow-white
globe,”” “yellow Aberdeen” (a Scotech im-
migrant), “early snowball” (“mellow like
an apple'), “Dixie land,” *“champion,”
“long white cowhorn,” “Southern prize,"”
“Improved American purple-top,”” *'scarlet
Kashmyr" (resembles large radish), “‘early
Ivory,” “golden ball,” “‘white spring.,"” “"Mu-
nich purpie-top,” “white egg,”” “'seven top"
(a beautiful orange color), and “Tennoil,”
a Japanese turnip. A scholarly clubwoman
of Indianapolis once startlad a nonclub
woman-who expected some profound re-
mark-—by asking her if she "knew any
stylish way to cook turnips.”™
sheep, which ate turnips by scooping them
out with their teeth, “leaving a mere shell
shaped like a bowl,"” doubtless set the pace
for the “turnip cup” in which fashionable
luncheon salads are now sometimes served.

Miniatare Cities.

Boston Transcript.

Among the curious revelations of the cen-
sus is the fact that there are in the United
States quite a number of cities which are
s0 ridiculously small in population as to
make it a matter of wonder and amazement
that they are really cities. The populations
of a few such cities may be given as iHus-
trations. The city of Johnson. Kan., has a
population of only fifteen, and the popu-
lation of Coronado, in the same State, is
even less, being only ten. There are sev-
eral citles in Kansas which have very di-
minutive populations, as follows: Bird, $8;
Brainerd, 70; Feord, 82; Freeport, 8; Hor-
ace, %: Hugoton, 54; Richfield, €1; Tribune,
32: Ulysses, 40. The city of Slloam Springs,
Mo., has a population of 98. The city of
Brigantine, N. J., has a peépulation of 9,
but, small as is the population of that eity,
it is nearly five times as large as that of
the city of Lavallette in the same State,
which has a population of only 21. The
city which exceeds all the others in the di-
minutiveness of its population is the city
of Rainy Lake, Minn., which has a popu-
lation of only seven.

The Art of Walking.

Henry D. Thoreau: )

1 have met but one or two persons in
the course of my life who understood the
art of walking—that is, of taking walks—
who had a genius, so to speak, for saunter-

ing, which word is beautifully derived
from “idle people who roved about the
country, in the Middle Ages, and asked

(harlt) under pretense of going a la Sainte
Terre,"—to the Holy Land— ‘till the chil-
dren exclaimed: “There goes a BSainte
Terrer,” a saunterer, a holy lander. They
who never go to the Holy Land in their
walks, as they pretend, are indeed vaga-
bonds, but they who deo go there are saun-
terers in the good sense such as I mean.

The Quiet Man.

1 lingered o'er & checker game a night or two

e vty

The ntfe who played agalnst me seemed to have
no ghost of show,

I had a bunch of lusty kings that strutted all
about

And bullled my opponent’s men, who dared not
venture out.

*Way over in a corner shrunk a timid little man

Who staved right in his station ever since the
game began.

He watched my crowned heads marching by,

with banner and with song,

And wemed to be discouraged over standing
still so long.

But pretty soon an opening occurred two blocks
AEWAY

And not anmher moment did that little fellow
stay.

He bounded o'er the board and took three kings
in one fell swoop,

Then landed in my king row with a wild ecstatic
whoop.

You've known these quiet fellows that just sat
around and thought

And never made a nolse while the other raged
and fought;

The whole community had come to think of
them as dead,

Or else so very near It that their hope of fame
had fled.

The chaps with recognition for their
pose and strut,

And seem to overlook the man who keeps his
talker shut.

But some day, when maost
t'other way,

This guiet fellow sees a chance to break into
the play.

He reac hes out and grabs things that the others
kad ignored;

He puts Idnto the life game all the energy he'd
store

Through all the years of silence. So you'd
better not forget

The still man in the corner, for he'll reach the

king row YyeL
—Los Angeles Herald
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PARH THEATER
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, March 20 and 2I

FISKE

in PAUL HEYSE'S DRAMA,

“MARY OF MAGDALA"”

PRICES—350c to $2. Seats’
mm&.&’&q -.*

Matinee

Bat Satusday

Illinois 1

————

Mme. Yale’s

Almond
Blossom
Complexion
Cream

The Most Exquisite Toilet

Luxury Made—Keeps
the Skin Periect,

Makes the Complexion
Beautiful

The very best preparation in the
world for Facial Massage pur-
poses and all Affectionz of the
Skin. It cures Chapped Skin or
Sore Lips over night. Most ef-
ficacious for Burns, Blisters,
Sores, Wounds, Cuts, Abrasions
or Bruises. A few applications
remove Sunburn and Tan. A
valuable household remedy.
Takes the nlace of a healing
salve. Highly recommended for
entlemen’'s use after shaving.
t is cleansing, healing and
whitening. A natural beautifier,
Excellent for ocean travel.

Regular Price $1.00 the Jar;
New York Stcre’s Cut Price 83¢

Mme. YALE'S
COMPLEXION SOAP

Scientifically Antiseptic and Hy-
gienic—Absolutely Pur:—Espe-
cially Adapted for Those
With Tender Skin.

The best Soap in the world for
Bables,

Price 25¢ the Cake;
New York Store’s Cut Price 2xc

Higheﬁ Awa AT COLUMBIAN

EXPOSITION,

Government chemists' iIncorsements
for purity and merit.

MADAM YALE'S Standard Brands
of Tollet Preparations are the best
in the world, because they aré made
by MADAME YALE, who knows
more about beauty and beautifyving
preparations than any one else in
the world.

Write for MADAME YALE'S 9%-
page book on Health, Grace and
Beauty, FREE. MADAME YALE
mayv be consulted by mall free of
charge. Her address |s

189 Michigan Boulevard,
Chicago.

NEW YORKK STORE

Pettis Dry Gooeds Co.

-

Tour Fortune Told Free

BY THE Z0DIAD. Sirsiemossiromu, o

ing of your life and a most
Ifyon send the date of your htrthmdstamp
Oar have made people
uppy pe and success. Address

uummmrnm.al William B¢, 1. 7. City.

AMUSEMENTS.

FASHIONABLE VAUDEVILLE

Week Commencing Monday, March 9

ADELAIDE
HERRMANN

«QUEEN OF MAGIC”

MR. and MRS.
ROBYNS

in “Counsel for the Defense.”

BILLY CLIFFORD

GILLETTY'S
MUSICAL DOGS

European Pantomime Animals.

ED LATELLE

The Amer.can Musical Comedian.

PAULINE MORAN

And Her Pickaninnies.

ZARA & ZARA

Introducing Twenty-seven Change
Acts.

THE BIOSCOPE

MATINEE DAILY, ALL SEATS 25c.
EVENINGS, 15¢, 25¢ and S0c.
Wabash and

EMP‘RE T“EATER Delawar: Sts.

ONE WEEK ONLY
Commencing Meaday Matinee, March 9
" Matinee Daily. Every Night

..ROBIES’ KNICKERBOCKERS.. |}

.—-B‘G ACTS—S

lUpnght Pianos|

SPECIALS at SPECIAL PRICES

15150 t0 $175 G Pamens

uroves | ). H. Baldwin & Co

145-147-149 N. PENNSYLVANIA 8T
this Proposition || y.nateciurom: o2 Establisbed 1882,

§

PLUTO CANNEL

COAL

| --ANTHRACITE--

ALIL SIZES,

A. B. MEYER & COMPANY

ap - [“‘ - - ] -.. .

Packages Called For
and Delivered.
'PHONES, SOS

Armstrong Laundr

AMUSEMENTS,

TUESDAY

ENGLISH’S weawson March 1011

THE GREATEST MUSICAL TRIUMPH OF THE CENTURY

“Joun C. Fisugr and THos. W. Ryiey's Magnificent Production of

“FLORODORA”

Book by Owen Hall. Music by Leslie Styart. FRODUCTION COMPLETE, same
as given in the prineipal cities and over TWO YEARS in New York city, with

70—People—70, Two Carloads of Scenery and Effects, Chorus of 20

INCREASED ORCHESTRA. THE CAST INCLUDES

TLOUISE MOORE
JILATILIAN SPENCER

ANNA BOYD
SADIE RAYMOND
BUDD ROSS N. Jo SNII'KH

Je A. WALLERSTEDT KARL S TALY.

Seats now ready. “FLORODORA" prices are as follows: $1.50, $1.00, 75¢, 50¢, 25¢
THURSDAY, MARCH 12

EE}GL‘SH’S "ﬁogm NIGHT ONLY

MRS. LANGTRY

AND HER LONDON COCMPANY

From the Imperial Theater, Presenting a Modern Society Play,

THE CROSS-WAYY

By Mrs. Langtry and Mr. J. Hartley Manners

$1.00, 75¢, S0e, 25¢. SEATS READY MONDAY.

Prices $2.00, $1.50
Two Nights and Saturday Matinee

ENGLISH'S T Nsbstsuurtsy Maioe

DIRECT FROM HER NOTABLE SUCCESS AT THE GRAND
CPERA HOUSE, CHICAGO,

GRACE GEORGE

Supported by Robert Lorraine and an adinirable company of fifty people, including
Annie Ward Tiffany, in Willilam A. Brady's satisfying production

of Frances Aymar Mathews' play,

‘PRETTY PEGGY’

A COMEDY OF STACGE LIFE IN OLD ENGLAND

“A triumph for Miss George.''—Chicago Inter-Ocean.
*Play packed with interest.”"—Chicage American.
*Production scholarly and magnificent.”"—Chicago Record-Herald.

NOTE—TH!5 PRODUCTION WILL OPEY AT TAE SAVOY THCATER, vEW YORK. ON MARCH 16
SEATS READY WEDNESDAY. REGULAR PRICES.
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WEDNESDAY
JAMES H. WALLICH

—_— PRESENTS —

“The BANDIT KING”

THURSDAY, FRIDAY, SATURDAY,

“The CATTLEKI

The Greatest MODERN STAGE SHOWS in the World

- With JOHN J. FARRELL in the Title Roles. :
'\ See MWROM—TMMI Hace— Trott§ W
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